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COURSE OUTLINE
Theatre Arts 104

Fundamentals of Acting (Body Control)
I.

Catalog Statement
Theatre Arts 104 deals with the development of bodily control and interpretation and the integration of a controlled voice and body.

Units – 3.0 
Lecture Hours – 3.0 

Laboratory Hours – 2.0 

Prerequisite:  Theatre Arts 103, Speech 105, and Dance 141 (Dance 141 may be taken 





    concurrently).
II. Course Entry Expectations


      Skills Level Ranges:  Reading  ; Writing  ; Listening/Speaking  ; Math  

            Prior to enrolling in the course, the student should be able to:
III.
Course Exit Standards
Upon successful completion of the required coursework, the student the students will be able to:

1.
Identify and explain principles of voice production and body movement;

2.
Define the process of preparing to become a professional actor;

3.
Evaluate scene work developed from published classical and contemporary plays;

4.
Recognize and appreciate his potential as an expressive, imaginative, and disciplined actor;

5.
Demonstrate the use of stage properties, comic timing, inner states of being and emotion, and meaningful dramatic movement;

6.
Apply imagination (both factual and fictional) and character analysis to identify and describe the personality and motivations, not provided in the script, of a given character;

7.
Apply appropriate attributes and techniques to create a character which is believable and appropriate to the style and genre of the play from which the scene is taken.

IV.

Course Content                                                                           Total Contact Hours     

A.
The Orientation to the Theatre as an Art Form and Cooperative Venture






1.
Discussion of modern theatrical media:  cinema, radio, TV, and stage





2.
Definition of play form




3.
Definition of acting and levels of performance




4.
Exploration of training, experience, personality, talent, emotional, mental and 
physical requirements of he actor




5.
Presentation of semester play reading requirement which includes at least seven 
plays chosen from a selected reading list for development of:





a.
Background from which to select scenes for performance





b.
Testing critical evaluation and appreciation



B.
Building Bodily Control and Expressiveness





1.
Pantomime technique:






a.
Simple action pantomime

b. Recreating specific emotions

c. Sense impression pantomimes

d. Creating original pantomime stories:







(1)
Alone







(2)
Group work





2.
Improvisation technique:





a.
Solo performances to stimulate imagination, creative ability, and alert thinking via spontaneous development of scene and characterization





b.
Group improvisation to stimulate spontaneous action, reaction, dialogue, and characterization in situation of conflict





3.
Stage movement techniques:






a.
Exercises in posture, physical poise and movement





b.
Drill in stage mechanics; areas, walking, sitting, positions, crosses, countering, opening and closing doors, stooping, fighting, embracing, handling props, falling, dying, laughing






c.
Theatrical terms and vocabulary drill






d.
Rehearsal and presentation of short scenes



C.
Building a Characterization





1.
Creating an original characterization and scene




a.
Developing a character, via observation and imagination, with clearly projected mental, emotional, and physical personality revealed in short 
action scene containing plot, conflict, climax, and conclusion






b.
With another student creating a scene involving two original characterizations





2.
Creating a characterization from the given script






a.
Selecting a challenging and suitable five minute scene from modern drama






b.
Understanding responsibility to the script






c.
Understanding the play:  theme, plot, conflict, climax, mood, and rhythm







d.
Studying the script for playwright's revelation of character in:







(1)
What the playwright describes







(2)
What the other characters say about the character







(3)
What the character says in dialogue





e.
Writing an analysis of the character's physical, emotional and mental characteristics, background, motivating forces and the stage presentation in costume, action and speech





3.
Rehearsing the scene and building the role






a.
Designing the ground plan






b.
Planning the movement patterns






c.
Creating business and movement to reveal character






d.
Motivating movement to advance the plot and suspense






e.
Memorization




f.
Directed rehearsal in teamwork, listening and reacting, projection and "illusion of the first time"





4.
Presenting the scene






a.
Phrasing an explanatory introduction






b.
Experiencing audience reaction






c.
Receiving written and oral analysis of:







(1)
Scene as a whole







(2)
Understanding and projection of character







(3)
Student's needs in voice, body and stage mechanics:  achievement to date





5.
Selecting outstanding work to be presented before Drama Club meetings



D.
Building and Staging a Shakespearean Characterization





1.
Preparing the background via lectures on Elizabethan culture






a.
England's political and social atmosphere






b.
Shakespeare's life, London audiences






c
Contemporary writers, artists1 actors and acting companies




2.
Appreciating the genius of Shakespeare's characterizations, comic gift, poetic range, significant themes and universality






a.
Scope of the plays:  comedies, tragedies, and histories






b.
Relating themes to modern meanings






c.
Selecting passages for study and interpretation





3.
Visualizing the age with the aid of:






a.
Films:  Shakespeare, theaters and plays






b.
Filmstrips






c.
Pictures






d.
Recordings of plays





4.
Developing the characterization and staging the scene






a.
Selecting a soliloquy and scene





b.
Emphasizing vocal development through exercises, drills, soliloquies; phrasing, projecting, range tempo and articulation





c.
Instruction in Shakespearean style:  of movement, carriage, manners customs, costume, vitality demands, asides, duels, songs, dances






d.
Instruction in the physical theater






e.
Discovering movement demands in the dialogue






f.
Inventing and creating original business and movements





g.
Understanding the lines:  vocabulary, puns, classical references, slang, and sweeping ideas






h.
Writing the character analysis and discovering modern counterparts






i.
Receiving directed rehearsal and evaluation





5.
Presenting the soliloquies and scenes or written and oral evaluation





6.
Selecting outstanding work for performance before Drama Club meetings



E.
Final Scenes




1.
Selection of a challenging and suitable ten to fifteen minute scene in which the students can demonstrate their finest characterizations and mastery of the skills and techniques of acting





2.
Analyzing in writing the play and characterizations




3.
Rehearsing and planning the most complete performance without expense by improvising from person effects the costumes, props, sound and music and set





4.
Presenting the finished scene during final examination with:






a.
Prepared introduction or program






b.
Evaluation of own growth and achievement




5.
Receiving final evaluation from instructor and students on achievement during the entire semester's work




6.
Selecting deserving students for recognition in acting excellence and greatest improvement.

V. Methods of Presentation


The following instructional methodologies may be used in this course:
VI.
 Assignments and Methods of Evaluation
Oral criticism of all continuing work presented on the stage dealing with the student’s ability to demonstrate understanding of proper stage techniques in such areas as general and specialized movements, center of interest, action and reaction, synchronization of line and movement, comic timing, beginning characterization, basic blocking, pacing, and actor-audience relationships.  Each scene is remounted and an evaluation of second-time scene presentation is based upon ability to digest original criticisms and then implement them satisfactorily into the work.  Each student receives graded evaluation of four quizzes and two examinations based on short answer and essay questions, written character analysis, and written critiques arising from execution of open lab-hour work.
VII.
Textbook


Hagen, U., A Challenge for the Actor. Current Edition



Scribner, New York, 1991.



14th Grade Textbook Reading Level. ISBN 0684190400.

VIII. Student Learning Outcomes

1.   Perform scene work in classical and contemporary plays.
2.   Synthesize the givens in a script to the actins and behavior of a character in a play.
